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A BEQUEST AND A NEW FUND 
Bequest of Mrs. Leonard Schlather.............. $15,000.00 
The Frederick William Gehring Memorial Fund, 
established by Mrs. Frederick William Gehring. 1,200.00 


THE RETIREMENT OF JOHN W. McCABE, 
SUPERINTENDENT 


The retirement of John W. McCabe on May 15, 1956, brought 
to an end a term of devoted service covering many years. He 
joined the Museum staff in 1918 and became Superintendent 
in 1922. With his leaving, his family’s connection with the 
Museum comes to an end. It was a unique record; his brother 
James F. McCabe was the first Superintendent, his father the 
first carpenter, his brother Richard, until his death, was the 
first Assistant Superintendent. In addition, each of his four 
daughters and a son-in-law have worked at the Museum at 
some period. 

Mr. McCabe came from the Museum of Fine Arts, Boston 
and the sound schooling he received there in museum techniques 
made him one of the most able members of his profession. He 
was untiring in his service and the sound condition of the 
Museum’s building, its excellent housekeeping, is in large 
measure due to his efforts. 

Mr. McCabe hopes to visit museums throughout the country 
and his former associates extend to him every good wish for 
his well won leisure. WILLIAM M. MILLIKEN 


THE EMBRACING CRESCENT-CRESTED LORD 
Anyone who has seen a South Indian dance program will 
remember the moment when the principal, usually a deity, first 
appears. Various devices can be used to heighten the tension of 
the moment,’ but the essential impression is one of heroic 


1 See for example K. B. Iyer, “The Tiranokku: or ‘Curtain-look’ A Unique Kathakali Stage 
Convention,” in Art and Thought (ed. K. B. lyer), (London, 1947), pp. 101-4. 
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display. The performer radiates his presence in complete domi- 
nation of the stage. Such is the appearance of Shiva with his 
consort, Parvati, in a copper sculpture acquired through the 
J. H. Wade Fund.’ There is much more than a casual connec- 
tion between the dance and sculpture in India and this is 
explained by a sage in an ancient text when he advises a king 
to know the theory of dancing in order to know the whole mean- 
ing of art.* The dance, especially in South India, provided a 
whole vocabulary of living poses and gestures, a “‘life-class” 
for the figural artist; and such great temples as Chidambaram 
and Tiruvannamalai are crystallized illustrations of the most 
revered texts of the classic dance.* 

Whether in Indian dance or meditation, the control of the 
breath is of the highest importance and this explains a second 
representational characteristic of the new sculpture and its 
family. While the metal surfaces have the tension and tautness 
common to many great bronzes of the Occident or Orient,* the 
primary means of obtaining an energetic effect in Indian 
sculpture is by representing the torso at the moment of deepest 
inhalation. Further, breath (prana) is considered to be a divine 
substance shared by deity and worshipper through the image.° 
Pragmatically, this “breath” is one of the means by which 
Indian sculpture arrives at its characteristically organic and 
living style. 

The representational appearance of the image is also deter- 
mined by the traditional iconography followed by the hereditary 
schools of Indian art. The group is technically an ‘“Alingana 
Chandrashekhara Murti” (the Embracing Crescent-Crested 
Lord): that is the great god Shiva, four armed, holding a mace 
(broken from the upper right hand), a deer, making the gesture 
of “fear not” and encompassing his consort, Parvati (a mani- 


2 54.7 H: overall, 1334”. Exhibited at Russel A. Alger House, Detroit Institute of Arts, 1941. 
Exhibited and published in 4n Exhibition of the Sculpture of Greater India, C. T. Loo and Co. 
(New York, 1942), cat. no. 45; Bronzes of India and Greater India, Rhode Island School of 
Design, 1955, cat. no. 38. The illustration in the former catalogue shows the group before 
cleaning in 1954. 

3 As cited from the Vishnudharmamottara, by S. Kramrisch in The Art of India, (London, 1954), 
P- 9- 

4 Cf. B. V. Naidu “Classical Indian Dancing and Its Sculptural Representation in the Chidam- 
baram Temple,” in Modern Review, LIX, p. 23 ff. 

5 See the exhibition catalogue, Master Bronzes, Albright Art Gallery, Buffalo, (New York, 1937). 

6H. Zimmer, The Art of Indian Asia, (New York, 1955), pp. 318-9; S. Kramrisch, Indian 
Sculpture, (Calcutta, 1933), p. 65. 
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festation of the great goddess Devi), who in turn is two armed, 
holds a lotus in one hand (broken from the right hand) and 
whose other arm hangs at her side. The whole image was 
enclosed in a now mercifully missing arched halo which rested 
on the two prongs at either side of the pedestal.’ Copper images 
were carried in religious processions, hence the four rings at the 
base of the pedestal. The iconographic description could be 
even more tiresomely prolonged but would explain no more 
the quality of the sculpture. 

With this prescription the artist has worked his aesthetic 
magic. The sensuous profiles of the figures are echoed by the 
curves of the sacred cords thrown over their left shoulders. 
The silhouettes not only enclose mass but they define the 
apertures: under arms, between legs and betwixt bodies. The 
sanctioned anti-realism of the numerous arms permits the 
definition of space surrounding the metal and so the group 
seems to expand, almost to multiply itself. In the West this 
had to be done, in the past, by using three or more figures in 
such complex organizations as Giovanni da Bologna’s “Rape of 
the Sabines.”’ More recently such welders and casters as Roszac 
or Lipchitz have reached such sculptured effects by means 
of abstract experimentation. 

The dominant mastery of South Indian metal workers, 
from about the ninth century on, was admitted by their com- 
patriots who worked in stone, for the images on the great 
temples unblushingly imitate those in metal.* The dominant 
art of the Chola empire (c. 850-1267), with the possible excep- 
tion of dancing, was sculpture in metal. The style of the Cleve- 
land ‘“‘Alingana Chandrashekhara Murti” places it in the region 
of the Chola capital, Tanjore, and at a time of political decline 
with the usual corollary aesthetic achievement. Certain details 


7 See T.A.G. Rao, Elements of Hindu Iconography, (Madras, 1916), V. II, pt. 1, p. 113%. The 
figures do not conform to the canonical proportions prescribed by such texts as the Madhyama- 
dasha-tala described in T.A.G. Rao, Tallamana or Iconometry, (Calcutta, 1920), (Mémoir of 
the Archaelogical Survey of India No. 3). The rules were made for dullards’ conformity, the 
gifted sculptors read the injunction to “make the image beautiful.” 


8 Thus adding another example of the “Law of technical primacy” to such others as the domi- 
nance of painting in the Renaissance, sculpture in ancient Greece, etc. See H. Focillon, The Life 
of Forms in Art, (New York, 1948), p. 10. 
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such as the rosette girdle buckles,’ the heavy circular necklaces” 
and the ample breadth of masculine jaws" are useful in assign- 
ing a date of about the eleventh or twelfth century. The evi- 
dence of the details is reinforced by the general appearance of 
the image which seems to fall between the datable stone images 
of Gankaikondapuram” (reign of Rajendra I, 1014-42) and 
those of Darasuram’’ (12th Century) and Chidambaram™ 
(reign of the Pandvan King Sundara, c. 1259-60). One says 
“seems” advisably for while Pallava, Chola, and Vijayanagar 
styles have been roughly differentiated,’* their detailed and 
particular definition awaits both study and recognition. The 
visitor need not wait to see and enjoy the new sculpture. 
SHERMAN E. LEE 


TWO ETCHINGS BY JACQUES BELLANGE 


Jacques Bellange was one of the most original and gifted artists 
of the School of Lorraine. He was active at Nancy from about 
1602 to 1617 as first painter to the court of Charles III, Duke 
of Lorraine, where he also had charge of various festivities. 
Between 1602 and 1611 he was occupied in the execution of 
paintings for the Salle de Cerfs and the Galerie Neuve in the 
ducal palace, work begun in 1600 by his predecessor, Claude 
Henriet, under whose influence he came, and with whom he 
probably studied. In 1606' he was sent by the Duke of Lorraine 
to study work executed for the King, probably at Paris, 
Fontainebleau, and Saint-Germain. Though Bellange’s paint- 


9 These are not too common but are found as early as the tenth century (Koranganatha, see 
Jouveau-Dubreuil, Archéologie du Sud de’l Inde, (Paris, 1914), V. 1, pl. XXIXB; in the eleventh 
in the Tanjore murals (C. Sivaramamurti, Sanskrit Literature and Art-Mirrors of Indian 
Culture, (Delhi, 1955), fig. 63); in the pre-thirteenth century Polonnaruva bronzes (A. K. 
Coomaraswamy, Bronzes from Ceylon, Chiefly in the Colombo Museum, (Ceylon, 1914], fig. 23); 
and in exaggerated form in a “thirteenth-fourteenth century” figure from Tirukkalar, Tanjore 
District (C. Kar, Indian Metal Sculpture, (London, 1952], pl. 45, described as “Chola type”’ 
by Gravely and Ramachandran, Catalogue of the South Indian Hindu Metal Images in the 
Madras Government Museum, (Madras, 1932], p. 115). The ruinous Moslem raids of 1296-1315 
provide an adequate terminus for the serious production of sculpture until the rise of Vijaya- 
hagar power. 

10 Thid. p. 34. 

1 As at the Brihadesvara Temple, Tanjore, reign of Rajaraja I (985-1019). 

12 Jouveau Dubreuil, op. cit. V. 2, pl. XLIIIa. 

13 Sivaramamurti, op. cit. fig. 62. 

14 Jouveau Dubreuil, op. cit. V. 2, pl. XXII. 

15 J. Irwin, “Bronzes” in The Art of India and Pakistan (ed. L. Ashton), (New York, 1949), 

pp. 66-9. 
1F, G. Pariset, Gazette des beaux-arts, XLIII (May-June, 1954), p. 300. 
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ings for the ducal palace were destroyed by fire there still exist 
a few of his paintings in Nancy, some widely scattered draw- 
ings, and above all a rich output of fifty etchings from which 
one may form an excellent conception of his very unusual style. 

In the matter of technique his etchings are individual and 
accomplished, though on occasion uneven. He had control of 
his biting which enabled him to obtain tones ranging from the 
most delicate grays to brilliant blacks, through which he could 
achieve subtle gradations or striking contrasts. For the modeling 
of flesh his method of stippling is both unusual and expressive. 
His shading is accomplished by means of straight hatching or 
cross hatching, rarely by curved lines. 

Of his fifty plates, thirty-nine are of religious themes, and 
the remaining are divided among mythological, allegorical, and 
genre subjects. Two of Bellange’s etchings are owned by the 
Museum, ““The Annunciation” (R. D. 1)* purchased from the 
John L. Severance Fund in 1955, and ““The Martyrdom of St. 
Lucy’ (R. D. 15), purchased for The Dudley P. Allen Collec- 
tion in 1950. These prints are typical of the simplest and most 
complex of his designs. 

In “The Annunciation” the Virgin seated at the left has 
been interrupted at her task of winding yarn and turns to the 
right to behold the angel Gabriel, who makes a dynamic 
appearance kneeling on a cloud at the upper right. The two 
figures are free of ornament; the prie-dieu and yarn cradle, the 
only two objects in the room, provide the balance and accent. 

“The Martyrdom of St. Lucy” is a synthesis of Bellange’s 
complex style. It shows his masterly handling of a crowd and 
his special talent for drawing figures from the back, a device 
he uses expertly to direct the spectator’s gaze inward. St. Lucy 
is dramatically posed in the center of a teeming, heterogeneous 
crowd which divides itself into two major triangular groups 
along upper and lower diagonal lines. Most prominent is the 
lower group which, beginning at the lower right corner, sweeps 


with an extraordinary sense of rhythm across the bottom of 


the plate in the persons of four large soldiers, and terminates 
slightly above center along the left side with figures of lament- 
2 No. 55.160. Height 342 mm; width 319 mm. 

3 Robert-Dumesnil, Le Peintre-Graveur Francais (Paris, 1871), vol. XI, p. 10. 


4 No. 50.214. Height 468 mm; width 353 mm. 
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THE MARTYRDOM OF SAINT LUCY 
etching 
Jacques Bellange, French, active in Nancy 1602-17 
The Dudley P. Allen Collection, 1950 
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THE ANNUNCIATION 
etching 
Jacques Bellange, French, active in Nancy 1602-17 
Purchase from the John L. Severance Fund, 1955 
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ing women. The upper group, beginning at the lower right side, 
fills most of the upper part of the print. It is dominated by St. 
Lucy and her executioner, two court dandies, and an old man. 

This picture shows too Bellange’s dramatic placement of 
figures and magnificent use of white and dark areas, as well 
as his mannerisms, such as theatrical poses and anatomical 
distortions. His love of fantastic attire and lavish use of 
ornament, especially those with spirals and arabesques, reveal 
his baroque inclinations. 

In the opening, between the columns at the upper left 
corner, there is a view of a city, with antique buildings and an 
Egyptian obelisque. Silhouetted in this same opening is a 
lifelike statue of Diana. This little female figure who appears 
in an infinite variety of poses, singly or in a small group of 
similar figures, in so many of Bellange’s plates has come to 
have an autographic significance in his work, for she is an 
emblem of his taste and style. And above all she is, with her 
small oval head, delicate features, narrow shoulders, attenuated 
and pointed extremities, and billowing gown, an epitome of 
the feminine type he created and which other artists, including 
Callot and Watteau, adopted with modifications. And with 
what ingenuity he uses her in his compositions! Here, like a 
finial, she serves to ornament as she terminates the two major 
groups. 

Like much of the expression of his period the art of Bellange 
is lacking in spirituality. Through his subjects, whether drawn 
from the Bible or mythology, he seeks to depict the life and 
customs of his time and particularly those of the court to 
which he was attached. His portrayal is witty, eccentric, and 
lively, and of a sophisticated elegance. His style is personal 
and original and with all its extravagance, essentially Gallic. 

Claude Henriet introduced the mannerism of the Second 
School of Fontainebleau to the Court of Lorraine about 1586, 
but Jacques Bellange was the one who was responsible for 
its survival there well into the seventeenth century, and for 
its singular development into a style in which mannerist and 
baroque tendencies were united. LEONA E. PRASSE 
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NOTED BRITISH LECTURER VISITS MUSEUM 


On Friday evening, October 26, Miss Margaret Babington, 
O.B.E., will show color slides and speak about ‘“‘Canterbury 
Cathedral: Monks, Artists and Craftsmen.” Miss Babington is 
Honorary Steward and Treasurer of the Friends of Canterbury 


Cathedral. 


IN MEMORIAM 


Miss Clara E. Gaetjens, secretary to Frederic Allen Whiting, 
and to the present Director, came to the Museum in 1928, and 
retired in 1946. She died August 19, 1956. 


THE PARKING LOT 


A portion of the new parking lot to the North of the Museum 
opened in September. It is hoped that the entire lot will be in 
operation by the end of the year. Under the policy laid down 
by the Trustees the use of the parking lot is restricted to 
Museum visitors. The parking ticket must be stamped at the 
Museum’s exit when leaving. Cars must be locked and 
cannot be left after the posted hours. 

WILLIAM M. MILLIKEN 


MEMBERSHIP REPORT 


Since the last report published in the June, 1956, Bulletin the 
following names have been added to the Membership lists: 
TRANSFERRED FROM ENDOWMENT FELLOW TO BENEFACTOR 


Clark, Mr. and Mrs. Harold T. Norton, Laurence H. 
Millikin, Mr. and Mrs. Severance A. Rose, Milton C. 


ENDOWMENT FELLOW 
Warner, Helen B. 
TRANSFERRED FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 
Gallien, Mrs. A. Gurnee Norton, Robert C. White, Mrs. Fred R. 
LIFE 
Jones, Mrs. J. Beverly 
FELLOW 
Hadden, John A. 


SUSTAINING 


Armington, Stewart F., Jr. Enos, Mrs. George A. Sharp, Mrs. J. Gordon 
Brown, Mrs. James Hill, Mrs. Nellie Smallwood, John 
Charles, Mrs. Raymond Miller, Mrs. Luther L. Strawbridge, Herbert F. 


Zelenko, Charles N. 
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Aaron, Arnold A. 
Ablon, Carl S. 
Abt, Mrs. Walter 
Adolph, Mrs. Dorothy F. 
Aidlin, Samuel S. 
Alexander, R. E. 
Almirall, Mrs. Francis C. 
Amato, Mrs. Joseph, Jr. 
Amder, Mrs. Sidney 
Antonelli, A. J. 
Arnold, Mrs. Allen P. 
Arsham, Mrs. Sanford R. 
Atwood, Charles Reno 
Auerbach, Charles E. 
Babcock, Mrs. C. A. 
Bachman, Mrs. U. M. 
Bacome, W. D. 
Bahadur, Shanti 
Bahr, Mrs. C. Frederic 
Baker, Mrs. Raymond E. 
Ball, Mrs. Fred J. 
Barbee, Mrs. D. E. 
Baron, Russell Z. 
Bartels, Reverend Herman 
Ww 


Bartley, Mrs. Joseph E. 
Barton, Mrs. Robert J. 
Bartunek, Dr. Robert R. 
Bassichis, William M. 
Bauman, Constance 
Meredith 
Bechhold, Mrs. Lewis J. 
Beck, Helen L. 
Bennett, Roger L. 
Berk, Samuel 
Bickse, Mrs. Viva F. 
Bierschwal, Mrs. H. F. 
Blacklege, Dr. O. C. 
Blair, Harold T. 
Bloomenthal, Lawrence R. 
Blumberg, Norman 
Boim, Mrs. Samuel E. 
Bonebrake, Mrs. Frank A. 
Booze, Mrs. C. P. 
Borch, Einer A. 
Bowen, Jessie 
Bowers, Mrs. Clarence J. 
Bowers, Mrs. Martha Omeis 
Bowlus, M. E. 
Bradley, Mrs. Samuel R. 
Branson, James C. 
Brickman, Dr. Edward M. 
Brooker, Mrs. Mildred 
Brown, Mrs. Harold J. 
Brown, Mrs. Jack L. 
Brown, Mrs. Jack H. 
Brown, Mrs. Stanley E. 
Bruner, Jerry Hamilton 
Burwasser, Dr. Philip 


ANNUAL 
Bushnell, Mrs. Marjorie 
Calhoun, Mrs. George W. 
Callahan, Mrs. George W. 
Callinan, Mrs. L. J. 
Carothers, Mrs. Edith S. 
Carlsen, Harriet B. 
Caruso, John D. 

Casey, Mrs. Daniel J. 
Cassidy, M. M. 

Chorman, Fred H. 

Clarke, Mrs. Charles F., Jr. 
Cohen, Dr. Herschel 
Cohen, Mrs. Julius C. 
Cohn, Mrs. Harry A. 
Cole, Jack J. 

Colopy, Joan E. 
Compton, Dr. Marion G. 
Connor, Robert E. 
Cowan, David 

Cox, Mrs. C. Thomas 
Crane, Elinor 

Crile, Everett B. 
Critchfield, Dr. Frank H., Jr. 
Culbertson, Edward G. 
Cullen, J. W., Jr. 

Davis, Don R. 

Davis, Jeffrey 

Damon, Mrs. Charles V., Jr. 
Dean, Betty 

DeBarry, Mrs. P. C. 
DeVand, E. W. 

Deville, Dr. Stanley 
Dieter, Paul H. 

Dindia, Dr. Anthony H. 
Dively, Mrs. George S. 
Donley, Mrs. P. F. 

Dorn, T. H. 

Dreman, Ruth C. 

Dustan, Dr. Harriet P. 
Ebert, Mrs. Alfred V. 
Edwards, Helen A. 
Elman, Dr. Jerome 
Elmendorf, Duryea EF. 
English, Mrs. Margaret A. 
Evans, Dr. Sanford J. 
Familo, Mrs. Gloria J. 
Fangboner, Mrs. John S. 
Fant, Mrs. John, Jr. 
Faulb, Mrs. Louis 
Feldblum, Sylvia M. 
Fetterman, Mrs. Joseph L. 
Feighan, John T., Jr. 
Fields, Sidney 

Fisher, Arthur R. 

Fisher, Marion F. 
Flanagan, Mrs. John 
Fleming, Mrs. Hart 
Flumerfelt, Mrs. Gayle M. 
Fogarty, Mrs. C. L. 
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Folph, Mrs. Ellis L. 
Friedman, Jack 
Friedman, Mrs. N. 
Fronek, Mrs. A. J. 
Fulton, Mrs. Harry A. 
Fuldauer, Robert R. 
Fusco, Rosemary V. 
Gentile, Gerard L. 
Gerhart, Arthur J. 
Gerrish, Dr. Edwin W. 
Gerstle, Mrs. Roy A. 
Glanzer, Mrs. Dan W. 
Glass, E. G., Jr. 

Glass, Mrs. V. S. 
Goebel, Clarice 

Goff, Caroline B. 

Gold, Mrs. Harold 
Goodman, Joseph 
Goodman, Mrs. Phillip H. 
Gordon, Allan I. 
Gotschall, Mrs. George 
Goudvis, T. L. 

Grable, Mrs. Gertrude M. 
Grogan, Mrs. J. P. 
Gross, Mrs. N. N., Jr. 
Guren, Mrs. J. 

Haake, Mrs. Charles 
Haller, Mrs. H. A. 
Haller, Mrs. S. 
Harlocker, Alice H. 
Harrison, Mrs. I. W. 
Heiser, Mrs. S. 
Henderson, Mrs. Paul A. 
Hendrich, Robert C. 
Hershey, Mrs. Laura 
Higgins, Mrs. James J. 
Hirshfield, H. 
Hirschfeld, Mrs. Wilson 
Hoffman, Dr. Henry L. 
Hollis, C. M., Jr. 
Hollitz, R. F. 

Hom, Paul L. 

Horth, Mrs. Kenneth 
Horton, Mrs. Donald D. 
Horton, John J. 
Hostetler, Mrs. Joseph C. 
Howard, John F. 
Hubbard, C. H. 

Hurt, C. A. 

Hurwitz, Mrs. I. S. 
Ingham, Mrs. Raymond C. 
Isaacs, Mrs. Bernard 
Isaacson, Mrs. Sam 
Israel, Mrs. Jacob 
Ittner, Mrs. Helen L. 
Jaeger, Mrs. Oscar W. 
Jilek, Alice 

Keane, Mrs. Robert M. 
Kechele, Mrs. Oliver J. 
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Kelker, Mrs. John 
Kennedy, Mrs. T. O. 
Kenney, Mrs. James L. 
Kerwin, Mrs. Lawrence J. 
Kiester, Laura E. 
Kimmel, Mrs. D. D. 
King, Mrs. Martin R. 
Kinney, Alfred L. 
Kittredge, Chessman, Jr. 
Kitts, Mrs. John T. 
Klein, Edward S. 
Kogan, Mrs. Nat. 
Kovachy, Mrs. Andrew M. 
Kral, Mrs. Elmer J. 
Kramer, Minnie Halle 
Krudy, Mrs. A. G. 
Krulak, Mrs. Frank 
LaGrange, Daun L. 
Lang, Mrs. George 
Lazar, Dr. Max B. 
Leath, Mrs. William A. 
Leff, Mrs. S. 

Lefkowitz, Samuel 
Lemker, Mrs. Alfred E. 
Levy, Bertram 

Levy, Louis K. 

Lewis, Mrs. C. B. 
Limber, James 

Lintz, Mrs. Donald H. 
Little, Mrs. J. C. 
Louney, Peter 

Ludwig, Mrs. C. W. 
McCarthy, Mrs. Herbert S. 
McCarty, Homer P. 
McDaniel, Mrs. Homer 
McDermott, W. J. 
McDonough, 

Mrs. Norman F. 
McKenzie, Mrs. G. G. 
McNamee, Mrs. Edgar P. 
Macey, Mrs. H. G. 
MacIntyre, Mabel A. 
MacNab, Mrs. E. J. 
Maier, Dr. R. R. 
Mancini, Mrs. Isabel F. 
Manheim, Mrs. George 
Many, F. D. 

Marcell, Mrs. William 
Martinet, Mrs. Thomas B. 
Maschke, Dr. Alfred S. 
Maschke, Maurice, Jr. 
Mason, Mrs. Ulysses G., Jr. 
Masterson, C. P. 

May, Mrs. John Seavey 
Mayo, Edward L. 

Mazza, Peter 

Mehlek, J. F. 

Meiland, Abraham 
Meister, Mrs. E. L. 
Meltzer, Alan A. 


Mandelson, Mrs. Robert 
Merritt, Mrs. Alfred I. 
Meyer, Mrs. George 
Meyer, William M. 
Miller, Dr. A. R. 

Miller, Mrs. Victor F. 
Mills, Mrs. Alice 

Mills, Fay T. 

Moore, Mrs. John Barden 
Morell, Mrs. C. J. 
Morgan, J. C. 

Morris, William B. 
Mosher, C. M. 
Mounteer, Mrs. Verne E. 
Murray, Mrs. Frank T. 
Nelson, Mrs. R. G. 
Nelson, Lionel 

Newman, Mrs. Donald R. 
Nicol, Mrs. Gladys 
Nikodym, Chester 

Noll, Philip R. 

Obrisky, Mrs. Florence 
Olds, Milroy L. 

Olson, Mrs. Arthur G. 
Parke, C. Walder 

Parks, Mrs. L. Beaumont 
Pattie, Rev. John R. 
Pawlowshi, Mrs. Monica 
Peskin, Perry K. 

Peters, Mrs. Edward 
Petersen, Mrs. Rudolph A. 
Phillips, Mrs. Clyde A. 
Phillips, John E. 

Pillar, Mrs. John G. 
Pimsner, Dr. Arthur A. 
Plotkin, Dr. Franklin H. 
Polster, Dr. Erving 
Poutasse, Dr. E. F. 
Powers, Mrs. Mamie 
Preisendorfer, Gertrude A. 
Preisler, Mrs. Edwin D. 
Price, Mrs. D. M. 

Price, Mrs. Leo A. 
Prock, Valencia N. 
Quilligan, Dr. Edward J. 
Rathbone, Mrs. R. John 
Reagan, Dr. J. W. 
Recknagel, Mrs. Richard O. 
Reid, Mrs. Albert J. 
Rettew, James E. 
Reichert, Harold H. 
Riemer, Mrs. Mortimer 
Ringler, Mrs. Norma M. 
Rodgers, Alston 

Roemer, Mrs. J. J. 
Rogel, Mrs. Philip 
Rosen, M. B. 
Rossrucker, Mrs. F. A. 
Royan, Mrs. Curtiss L. 
Rubin, Lawrence H. 
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Ruby, R. Wells 

Ryan, Mrs. Phil F. 
Sabo, Mrs. Emerich 
Sachere, Mrs. Robert 
Sage, John F. 

Saks, Mrs. Morris 
Samman, George P. 
Saraniti, Charles A. 
Sauber, Mrs. Werner K. 
Sayle, Mrs. David B. 
Schmidt, Mrs. H. J. 
Schmidt, Mrs. Willard C. 
Schoenfeld, A. Raymond 
Schreck, Irving 
Schreibman, Arnold 
Schreibman,Mrs.Howard B. 
Schroeder, H. W. 

Scott, Mrs. Charles L. 
Schwartz, Mrs. Joseph 
Seabrook, Mrs. William 
Seese, Mrs. Francis Hamill 
Seese, Mrs. Paul A. 
Shagrin, Mrs. M. 

Sharp, Maurice O. 

Shaw, Archer H. 

Sheedy, Herman J. 
Sherman, Henry Carr 
Shevlin, Catherine 

Sholl, Dr. John G. 
Siefert, Mrs. Charles G. 
Siegler, Albert 

Simon, Daniel E. 

Smith, Mrs. Robert D. 
Snyder, Mrs. Carl F. 
Solomon, Ernest 
Somogyi, Mrs. Emery 
Southam, Mrs. Earl A. 
Speece, V. C. 

Spenser, Hugh 

Spicuzza, Joseph A. 
Spitz, Donald H. 

Stark, Sol J. 

Stecker, Mrs. Natalie K. 
Steller, Harry L. 
Stephens, Mrs. Frank M. 
Stone, J. E. 

Stotter, Alfred B. 
Stotter, Mrs. Jeanne H. 
Strauss, Mrs. Justin V. 
Strela, Mrs. James V. 
Stuckenholt, Mrs. C. S. 
Sussen, J. J., Jr. 

Sweeny, Mary Dorothy 
Swetland, Mrs. William D. 
Tehan, Katherine 
Terkel, Mrs. N. 
Thorman, Mrs. Harold M. 
Tischler, Norman T. 
Tobin, Mrs. Joseph 
Toler, Mrs. James P., Jr. 
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Troutman, Dorothy R 


Truesdell, Mrs. Henry P. 


Tufts, Mrs. R. R. 
Tullis, Richard B. 
Udelson, Mrs. S. V. 
Uebel, Mrs. Charles 
Uhle, Thomas E. 
Ussery, Mrs. V. 
Vanderbilt, 

Mrs. William D., Jr. 
Varnick, Albert E. 
Veale, Mrs. Russell W. 


Verdin, Mrs. Florence EF. 


Vicars, Emmitt C. 
Victoroff, Dr. Victor M. 
Viny, Louis 

Volk, Dr. David 


Volper, Mrs. Daniel 
Wallach, Mrs. Saul L. 
Walter, John M. 

Ward, David M. 

Ward, Mrs. Richard Z. 
Wardwell, S. McBurney 
Warmeling, 
Warner, J. W. 

Watson, Mrs. Ray N. 
Weber, E. Clare 
Weinberger, Mrs. Herman 
Weinberger, Mrs. N. M. 
Weiss, Irene E. 

Weiss, Mrs. Willard A. 
Welsh, Mrs. Ellen 
Wendel, Mary Lou 
Weston, Mrs. — 
Whitcomb, Ona B 


White, Jay B. 

White, Mrs. Samuel 
Wickert, James W. 
Wilder, Dean C. 
Williams, Edward G. 
Williams, Mrs. J. E. 
Winder, Dale R. 

Winter, Mrs. F. R. 

Witt, Mrs. Charles M. 
Woellert, A. C. 

Wolfe, Mrs. Edward C., Jr. 
Wurstner, Mrs. Joseph E. 
Yamanaka, Jiro 

Yost, Mrs. Edward D. 
Zeit, Dr. Paul R. 

Zeman, Jerry S. 
Zimmerman, Louise 


Total Membership 6,580 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
CALENDAR FOR OCTOBER, 1956 


Friday 5. 8.15 p.m. 
Saturday 6. 1.30 p.m. 


Sunday 7. 3.00 p.m. 


3.45 p.m. 
5.15 p.m. 


Friday 12. 8.15 p.m. 
Saturday 13. 1.30 p.m. 


Sunday 14. 3.00 p.m. 
3.00 p.m. 


5.15 p.m. 
Wednesday 17. 8.15 p.m. 


Friday 19. 2.00 p.m. 
and 
8.00 p.m. 


Saturday 20. 1.30 p.m. 


Sunday 21. 3.00 p.m. 
3.45 p.m. 


5.15 p.m. 
Friday | 26. 8.15 p.m. 


Saturday 27. 1.30 p.m. 


Sunday 28. 3.00 p.m. 


3.00 p.m. 
5.15 p.m. 


Gallery IX 
Gallery XVI 
Little Gallery . 


Educational Corridor 


Lecture: Art: The International Language. Benjamin H. 
Brown, The Council on World Affairs, Cleveland. 


Young People: The Emperor’s Nightingale, a Czecho- 
slovakian puppet film in color, by Jiri Tranka. 


Gallery Talk: Art: The International Language. Dorothy 
VanLoozen. 

Lecture: Development of Ohio Architecture. Nancy Coe. 
McMyler Organ Recital. Walter Blodgett. 


Program of Chamber Music. The Fine Arts Quartet, 
Chicago. 


Young People: Christopher Columbus, a film with Frederick 
March. 


Gallery Talk: Art of Stained Glass. Edward B. Henning. 
Films: The Demon in Art, Lost Paradise, The Book of Job, 
The Glory of Goya, and Guernica. 

McMyler Organ Recital. Walter Blodgett. 


Curator’s Organ Recital. Walter Blodgett. 


Film: Greece. Second in the series on ““The Ancient World.” 
Produced by Ray Garner. 


Young People: Elephant Boy, a film with Sabu, based on a 
story by Rudyard Kipling. 

Gallery Talk: Contemporary Italian Prints. Janet Mack. 
Lecture: Exploring Eastern Karakoram. Henry S. Francis, 
Jr., Washington, D. C. 

McMyler Organ Recital. Walter Blodgett. 


Lecture: Canterbury Cathedral: Monks, Artists, and Crafts- 
men. Margaret Babington, Canterbury. 


Young People: Emile and the Detective, a German language 
film about a group of children who caught a thief. 


Gallery Talk: Art: The International Language. Marguerite 
Munger. 

Film: Flamenco, a film of authentic Spanish dances. 
McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Art: the International Language (opens October 2). 

. Contemporary Italian Prints (October 2 through 28). 

. Primitive to Contemporary Sculpture (through October 31). 
. Summer Outdoor Classes (through November 5). 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
Haro_tp T. CLARK SEVERANCE A. MILLIKIN 
RavcpH M. CoE LAURENCE H. NORTON 
EDWARD B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. RALPH S. SCHMITT 


Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 
OFFICERS 
President HAROLD TERRY CLARK 


Vice Presidents LEONARD COLTON HANNA, JR 
EDWARD BELDEN GREENE 
Lewis WILLIAMS 


Treasurer RALPH S. SCHMITT 
Assistant Treasurer ALBERT J. GROSSMAN 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 
EXECUTIVE COMMITTEE 

The President and First Vice President, ex officiis 

Epwarp B. GREENE G. GARRETSON WADE 

RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
Harotp T. CLARK, ex 
EDWARD B. GREENE SEVERANCE MILLIKIN 
LEeonarD C. HANNA, JR. LAURE NCE A NORTON 


RALPH S. SCHMITT 


ACCESSIONS COMMITTEE 
The President and the Director, ex offictis 
RacpH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
OHN S. MILLIS 
The President of Case Institute of Technology 
T. Keith GLENNAN 
GEORGE P. BICKFORD H. KENDALL KELLEY 
Mrs. Dupb-ey S. BLossom Mrs. ELroy J. KULAS 
HENRY Hunt CLARK HERBERT F, LeEisy 
NATHAN L, DauBy WINFRED G. LEUTNER 
ARNOLD Davis Mrs. JOHN S. Lucas 
Mrs. Howarp P. EELLs A. M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs.MALcoLmM L.McBRIDE 
Mrs. Epwarp B. GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. Matrtuias PLuM 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN FRANK E. TAPLIN 
Mrs. JoHN H. Horp LocKwoop THOMPSON 
Mrs. T. P. HOWELL WiiuiaM C. TREUHAFT 
HELEN HUMPHREYS HELEN B. WARNER 
Davip S. INGALLS ROBERT A. WEAVER 
Mrs. H. H. JOHNSON Howarp E. WISE 
JUNIOR COUNCIL 


Chairman Mrs. CLARK E. BRUNER 


THE STAFF OF 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


CURATORIAL, LIBRARY, 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles KATHERINE R. MALLOY 
Curator of Near Eastern Art 
Dorotuy G. SHEPHERD 
Curator of Oriental Art SHERMAN E. LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
Asst. in East Indian Art  WuLiiam E. Warp 
Curator of Paintings Henry S. FRANCIS 
Asst. in Paintings RutH M. —— LI 
Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings. 
Leona E. 
Asst. Curator of Prints & Drawings 
UISE S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


PRASSE 


In Charge of Public Relations 
MarGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JosePpH J. KRAYNAK 
Assistant Superintendent G. Louris MCMANUS 
AND EDUCATIONAL 
Curator of Education THomMAs MuNRO 
Assoc. Curator, Emeritus Louise M. DUNN 
Assistant Curator Epwarp B. HENNING 


Circulating Exhibits 


Administrator Doris E. DUNLAVY 
Preparator JosepH G. ALVAREZ 
Assistant FREDERICK HOLLENDONNER 
Supervisors: 
Children's Classes DorotHy VANLOOZEN 
Clubs MARGUERITE MUNGER 
Motion Pictures E. WarRD 
Publications ADELINE G. SCHIRRIPA 
Research MarGaret F. MArcus 


GERTRUDE S. HORNUNG 
JANET Mack 
CHARLOTTE BATES, 
JANE H. Grimes, Betty ELLior, 
Maup Pay, Lots RAASscH, 
NANCY SERAGE 


Special Activities 
Special Exhibits 
Instructors: 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m. 
and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to 4. 30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 


Fellows contribute annually 100 

Sustaining Members contribute annually 25 

Annual Members contribute annually 10 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, 


ESTATE, OR FEDERAL INCOME TAXES 


